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1.0 Aimsand Objectives

To explicate the poems and identify the thought flow of the poet.

Create awareness of cultures.

To foster an aesthetic sensitivity.

To provide Exposure to and familiarization with poetic terminology and devices.
To develop the skills necessary to engage with a poem's components and come to
an understanding of the theme of that poem.

e Toinitiate the students to think in terms of romanticism, mysticism, patriotism,
etc.

Detailed Study
1.1 Walt Whitman
A General estimate of Walt Whitman

Walt Whitman is the heralder of Modernism in American poetry. He belongs to
the transitional period America was passing through in the second half of the nineteenth
century. The great American bard was born on 31% may 1819 on a small farm at West
Hills on Long Island. The inhabitants of Long Island were both English and Dutch and
Whitman had both the English and Dutch blood in his veins. His father was a carpenter,
a farmer and a free thinker. He was a radical with sound democratic convictions. The
Whitmans came from a solid Puritan stock. From his mother’s side, the Van Velsors,
Walt inherited Quaker ideas and the idea that in each person there is alight and everyone
should pay heed to one's conscience. Hismother’ s family was a mixture of Welshand
Dutch.

Walt Whitman’s Quakerism was inherited from his mother’s family. His use of
“thee” and “thou” for you is the result of the influence of Quakerism. As a child Walt
Whitman lived on the farm in Long Island and Brooklyn. From Brooklyn New Y ork was
only aferry drive away. After aten-year sojourn in Brooklyn, the family again moved to
Long Island. For Five years Whitman went to Public Schools. After a short spell of
apprenticeship to a doctor he was apprenticed to the printing trade with a weekly news
paper caled the “Long Island Patriot”. At the age of twelve he started contributing
sentimental pieces to the paper.

The first versions of Leaves of Grass were self-published in 1855 and poorly
received. Several poems featured graphic depictions of the human body, enumerated in
Whitman's innovative "cataloguing” style, which contrasted with the reserved Victorian
ethic of the period. Despite its revolutionary content and structure, subsequent editions of
the book were well received by the reading public. By 1865 Walt Whitman was world-
famous, and Leaves of Grass had been accepted by publishing houses in America
Whitman did not invent American transcendentalism, but he had become its most famous
exponent and was also associated with American mysticism. In the twentieth century,
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young writers namely Hart Crane, William Carlos Williams, Allen Ginsberg, and Jack
Kerouac rediscovered Whitman and reinterpreted his literary manifesto for a new
audience. Over the next few years, Whitman continued to work on his poetry, and in
1871 a number of works were published. Also in 1871, Whitman published Passage to
India, which praised the completion of the Suez Canal, the laying of the Atlantic cable,
and the finishing of the transcontinental railroad. In 1873, Whitman suffered a stroke.
Walt Whitman died on 26" March 1892.

1.1.1 Crossing Brooklyn Ferry

I
Flood-tide below me! | see you face to face!
Clouds of the west - sun there half an hour high - | see you also face to face.

Crowds of men and women attired in the usual costumes, how curious you are to me!
On the ferry-boats the hundreds and hundreds that cross, returning home, are
more curious to me than you suppose,
And you that shall cross from shore to shore years hence are more to me, and
more in my meditations, than you might suppose.

[

The impal pable sustenance of me from all things at al hours of the day, The simple,
compact, well-joined scheme, myself disintegrated, everyone  disintegrated yet part of
the scheme,
The similitudes of the past and those of the future,
The glories strung like beads on my smallest sights and hearings, on the walk in

the street and the passage over theriver,
The current rushing so swiftly and swimming with me far away,
The others that are to follow me, the ties between me and them,
The certainty of others, the life, love, sight, hearing of others.

Others will enter the gates of the ferry and cross from shore to shore,

Others will watch the run of the flood-tide,

Others will see the shipping of Manhattan north and west, and the heights of
Brooklyn to the south and east,

Otherswill seetheislandslarge and small;

Fifty years hence, others will see them as they cross, the sun half and hour high,

A hundred years hence, or ever so many hundred years hence, others will see them,

Will enjoy the sunset, the pouring-in of the flood-tide, the falling-back to the
sea of the ebb-tide.

i
It avails not, time nor place - distance avails not,
| am with you, you men and women of ageneration, or ever so many generations
hence,
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Just as you feel when you look on the river and sky, so | felt,

Just as any of you is one of aliving crowd, | was one of a crowd,

Just as you are refreshed by the gladness of the river and the bright flow,
| was refreshed,

Just as you stand and lean on therail, yet hurry with the swift current,
| stood yet was hurried,

Just as you look on the numberless masts of ships and the thick-stemmed pipes
of steamboats, | looked.

| too many and many atime crossed the river of old,
Watched the Twelfth- month seagulls, saw them high in the air floating with
motionless wings, oscillating their bodies,
Saw how the glistening yellow lit up parts of their bodies and left the rest
in strong shadow,

Saw the slow-wheeling circles and the gradual edging toward the south,

Saw the reflection of the summer sky in the water,

Had my eyes dazzled by the shimmering track of beams,

L ooked at the fine centrifugal spokes of light round the the shape of my head

in the sunlit water,

Looked on the haze on the hills southward and south-westward,

Looked on the vapour as it flew in fleeces tinged with violet,

L ooked toward the lower bay to notice the vessels arriving,

Saw their approach, saw aboard those that were near me,

Saw the white sails of schooners and sloops, saw the ships at anchor,

The sailors at work in the rigging or out astride the spars,

The round masts, the swinging motion of the hulls, the slender serpentine pennants,

The large and small steamersin motion, the pilotsin their pilot-houses,

The white wake | eft by the passage, the quick tremulous whirl of the wheels,

Theflags of al nations, the falling of them at sunset,

The scallop-edged waves in the twilight, the ladled cups, the frolicsome crests
and glistening,

The stretch afar growing dimmer and dimmer, the gray walls of the granite
storehouses by the docks,

On the river the shadowy group, the big steam-tug closely flanked on each side

by the barges, the hay-boat, the belated lighter,

On the neighboring shore the fires from the foundry chimneys burning high and
glaringly into the night,

Casting their flicker of black contrasted with wild red and yellow light over
the tops of houses, and down into the clefts of streets.

v
These and all else were to me the same as they are to you,
| loved well those cities, loved well the stately and rapid river,
The men and women | saw were all near to me,
Othersthe same - others who look back on me because | looked forward to them,
(The time will come, though | stop here today, and tonight.)
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\%
What isit then between us?
What is the count of the scores or hundreds of years between us?

Whatever it is, it avails not - distance avails not, and place avails not,

| too lived, Brooklyn of ample hills was mine,

| too walked the streets of Manhattan island, and bathed in the waters around it,

| too felt the curious abrupt questionings stir within me,

In the day among crowds of people sometimes they came upon me,

In my walks home late at night or as | lay in my bed they came upon me,

| too had been struck from the float forever held in solution,

| too had received identity by my body,

That | was | knew was of my body, and what | should be | knew | should be of my body.

VI

It is not upon you alone the dark patchesfall,

The dark threw its patches down upon me also,

The best | had done seemed to me blank and suspicious,

My great thoughts as | supposed them, were they not in reality meagre?

Nor isit you alone who know what it is to be evil,

| am he who knew what it wasto be evil,

| too knitted the old knot of contrariety,

Blabbed, blushed, resented, lied, stole, grudged,

Had guile, anger, lust, hot wishes | dared not speak,

Was wayward, vain, greedy, shallow, sly, cowardly, malignant,

The wolf, the snake, the hog, not wanting in me,

The cheating look, the frivolous word, the adulterous wish, not wanting,

Refusals, hates, postponements, meanness, |aziness, none of these wanting,

Was one with the rest, the days and haps of the rest,

Was called by my nighest name by clear loud voices of young men as they saw me
approaching or passing,

Felt their arms on my neck as | stood, or the negligent leaning of their flesh
against meas| sat,

Saw many | loved in the street or ferry-boat or public assembly, yet never
told them aword,

Lived the same life with the rest, the same old laughing, gnawing, sleeping,

Played the part that still looks back on the actor or actress,

The same old role, the role that is what we make it, as great aswe like,

Or assmall aswe like, or both great and small.

VIl
Closer yet | approach you,
What thought you have of me now, | had as much of you - | laid in my stores
in advance,
| considered long and seriously of you before you were born.
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Who was to know what should come home to me?

Who knows but | am enjoying this?

Who knows, for al the distance, but | am as good as |ooking at you now, for
al you cannot see me?

VIII

Ah, what can ever be more stately and admirable to me than mast- hemmed
Manhattan?

River and sunset and scallop-edged waves of flood-tide?

The seagulls oscillating their bodies, the hay-boat in the twilight, and the
belated lighter?

What gods can exceed these that clasp me by the hand, and with voices| love
call me promptly and loudly by my nighest name as | approach?

What is more subtle than this which ties me to the woman or man that looks in
my face?

Which fuses me into you now, and pours my meaning into you?

We understand then do we not?

What | promised without mentioning it, have you not accepted?

What the study could not teach - what the preaching could not accomplishis
accomplished, isit not?

IX

Flow on, river! flow with the flood-tide, and ebb with the ebb-tide!

Frolic on, crested and scallop-edged waves!

Gorgeous clouds of the sunset! drench with your splendor me, or the men and
women generations after me!

Cross from shore to shore, countless crowds of passengers!

Stand up, tall masts of Mannahattal stand up, beautiful hills of Brooklyn!

Throb, baffled and curious brain! throw out questions and answers!

Suspend here and everywhere, eterna float of solution!

Gaze, loving and thirsting eyes, in the house or street or public assembly!

Sound out, voices of young men! loudly and musically call me by my nighest name!

Live, old life! play the part that |ooks back on the actor or actress!

Play the old role, therole that is great or small according as one makesiit!

Consider, you who peruse me, whether | may not in unknown ways be looking
upon you;

Befirm, rail over the river, to support those who lean idly, yet haste with the
hasting current;

Fly on, sea-birds! fly sideways, or whedl in large circleshighin the air;

Receive the summer sky, you water, and faithfully hold it till all downcast eyes
have time to take it from youl!

Diverge, fine spokes of light, from the shape of my head, or any one's head, in

the sunlit water!
Come on, ships from the lower bay! pass up or down, white-sailed schooners,
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sloops, lighters!
Flaunt away, flags of all nations! be duly lowered at sunset!
Burn high your fires, foundry chimneys! cast black shadows at nightfall! cast
red and yellow light over the tops of the houses!
Appearances, now or henceforth, indicate what you are,
Y ou necessary film, continue to envelop the soul,
About my body for me, and your body for you, be hung our divinest aromas,
Thrive, cities - bring your freight, bring your shows, ample and sufficient rivers,
Expand, being than which none else is perhaps more spiritual,
Keep your places, objects than which none else is more lasting.

Y ou have waited, you always wait, you dumb, beautiful ministers,
Wereceive you with free sense at last, and are insatiate henceforward,

Not you any more shall be able to foil us, or withhold yourselves from us,
We use you, and do not cast you aside -we plant you permanently within us,
We fathom you not - we love you - there is perfection in you also,

Y ou furnish your parts toward eternity,

Great or small, you furnish your parts toward the soul.

1.1.2 Summary of the Poem

This poem first appeared in the 1865 edition and after modifications it reappeared
in the 1881 edition. There isn’t much formal structure in the poem. It is along poem with
nine sections. Manhattan and Brooklyn are two of thefive districts of New Y ork.
Brooklyn is separated from Manhattan by the east river which could be crossed by ferry.
Since Walt Whitman spent the best part of hislifein New Y ork he often crossed the river
by ferry to go to Manhattan and Brooklyn. He would often be up in the pilot house where
he could have an unobstructed view of the waters. In the firs section Whitman invokes
nature and the multitudes. Crossing on the ferry is an experience where he meets
multitudes of people. There is much variety in them, yet on the ferry everyone enjoysa
similar experience. There is unity among all in the fact that they are undertaking a
journey by it. It also scatters them far and wide. It also, in this para, Whitman employs
the metaphor of the flood tide to say that all of us are born into the sea of mankind. We
journey between life and death. It is all a part of the divine scheme. The ferry moves on,
from a point of land, through water, to another point of land. Land and water thus
form part of the symbolic pattern of the poem. Land symbolizes the physical and
water symbolizes the spiritual. The circular flow from the physical to the spiritual
connotes the dual nature of the universe.

“The simple, compact, well-joined scheme, myself disintegrated, everyone
disintegrated yet part of the scheme.”

The poet identifies himsalf with humanity. The poet becomes one with the reader
in his endeavor to present universal identity as acertainty. The difference wrought by
timeand space are set aside as unreal. Weareall one in thejourneyyet we are
disintegrated. Men may come and go but humanity will continue. The third section of the
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poem is set in December, the coldest month of the year. Whitman exploits the image of
the seagulls to create the effect in the stanzas. He has watched the familiar sights of the
seagulls, arrival and departure of big ships, fishermen, sailors, the scallop coastline,
docks, smoking foundary chimneys etc., like all the others who have travelled in the
ferry. Many more generations will continue to do so in the future.

“These and all else were to me the same as they are to you,

| loved well those cities, loved well the stately and rapid river,

The men and women | saw were all near to me,

Othersthe same - others who look back on me because | looked forward to them,”

He loves mankind and nature. He identifies himself with the multitudes that
throng the streets of Brooklyn and Manhattan. He has had similar experiences like his
countrymen. In the beginning of the sixth section, Whitman indulges in Philosophical
musings.

“It is not upon you alone the dark patches fall,

The dark threw its patches down upon me aso,

The best | had done seemed to me blank and suspicious,

My great thoughts as | supposed them, were they not in reality meagre?’

He hasfelt guile, anger, lust, greed, cowardice, etc like everyone around him. He
continues his process of identifying himself with humanity in the ensuing sections a so.
In the eighth section he returns to the image of the seagulls. In this section he drives his
message home. Life in the world is a spiritual voyage. The cycle of life and death
continues.

“Flow on, river! flow with the flood-tide, and ebb with the ebb-tide!

Frolic on, crested and scallop-edged waves!

Gorgeous clouds of the sunset! drench with your splendor me, or the men and
women generations after mel

Cross from shore to shore, countless crowds of passengers!”

He discovers that everyone one of us is a voyager in this world. We are all
individuals yet paradoxically we are one in nature’'s plan. His request to mankind to cross
the river is symbolic of the “samsara’ concept in Hinduism. In the concluding sections he
reinvokes al the previous images to derive the identity of experience and the soul among
al men. The ferry is a symbolic link between the past, present and future. Itunifies
mankind in its entirety. Thusthe poem seeks to determine the relationship of human
beings to one another across time and space.

1.2 Emily Dickinson
Emily Dickinson was born on December 10, 1830. She was achieved fame after

her death and today she is acclaimed to be on par with poets like Walt Whitman. She in
her family home at Amherst aimost throughout her entire life. She studied English
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classical literature, Latinand readthe Aeneid over several years, and was taught in
other subjects including religion, history, mathematics and geology. Soon Emily began
to attend Mary Lyon's Mount Holyoke Female Seminary and stayed there for aimost a
year and she did not return to the school. Then she left home on short trips to visit her
relativesin Boston, Cambridge, and Connecticut. For most of the time, she lived the life
of arecluse. Athome, Emily Dickinson saw sickness and death too often. This is
reflected in her poetry. We find that most of her poems cantre around death. She died on
May 15, 1886. she lived in obscurity but death has brought her much fame and sheis
one among the best American poets.

1.2.11 felt a Funeral in my Brain

| felt aFuneral in my Brain,

And Mournersto and fro

Kept treading ___ treading __till it seemed
That sense was breaking through

And when they all were seated,

A Service, likeaDrum

Kept beating _ beating___till | thought
My Mind wasgoing numb

And then | heard them lift aBox

And creak across my soul

With those same Boots of Lead, again,
Then Space _ begantotoll,

Asall the Heavens were a Bell,

And Being, but an Ear,

And I, and silence, some strange Race
Wrecked, Solitary, here

And then a Plank in reason broke,
And | dropped down, and down____
And hit aWorld, at every plunge,
And Finished knowing___ then_

1.2.2 Summary of the poem

Inl felt a Funeral in my Brain Emily Dickinson evokes the sad experience
of afuneral from the point of view of adead person. She brings before our mind’s eye the
pall bearers, and mourners who keep moving in the room where the life less body
lies.Every oneis trying to have alast glimpse of the dead person before the burial. The
whole experience is oppressing and the image of death pervades everything. The funeral
is used as a metaphor to describe loss of sanity by the speaker. “I felt aFunera in my
Brain” may also be interpreted as a poem that describes the speaker's descent into
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madness. The speaker experiences the loss of self into the confusion of unconscious, and
the reader experiences the speaker's descending madness and the awe most of us feel
about becoming crazy. The poet is the person who feels the funeral taking place in a cold
and sordid manner. The mourners are symbolic of the pain that is oppressing the speaker
to an extent where sense seems to break away giving place to insanity. The first, second
and third stanzas mark the process of the passage from one stage to another i.e. lifeto
death and sanity to insanity. Stanzas four and five mark the speaker’ s entry into another
world, if the world of solitary silence. The poet sees herself as “wrecked, solitary”. There
iSno one else to share the loss. The self will have shattered into pieces or chaos.

Her alienation and inability to communicate are indicated by her being
enveloped in silence. Shefalls past "worlds,” which may stand for her past; sheislosing
her connections to reality. Her descent is described as "plunges,” suggesting the speed
and force of her fall into psychological chaos. The last word of the poem, "then--," does
not finish or end her experience but leaves it opening the door for the horror of madness

1.2.3 Because | could not stop for Death

Because | could not stop for Degth,
He kindly stopped for me;

The carriage held but just ourselves
And Immortality.

We slowly drove, he knew no haste,
And | had put away

My labor, and my leisure too,

For hiscivility.

We passed the school, where children strove
At recess, inthering;

We passed the fields of gazing grain,

We passed the setting sun.

Or rather, be passed us;

The dews grew quivering and chill,
For only gossamer my gown,

My tippet only tulle.

We paused before house that seemed
A swelling of the ground;

The roof was scarcely visible,

The cornice but amound.

Since then 'tis centuries, and yet each
Feels shorter than the day

10
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| first surmised the horses heads
Were toward eternity.

1.2.4 Summary of the poem

“Because | Could Not Stop for Death” reveals Emily Dickinson's calm
acceptance of death. It is surprising that she presents the experience of death not as
frighteningbut asthat of receiving a gentlemancaller. In the first Stanza the poet
describes the journey to the grave .Thejourney begins when *Death’ comes calling at her
door step like a gentleman caller in a carriage. Immortality is also a passenger in the
carriage. The trip continues in the second Stanza where the carriage moves along at an
easy and unhurried pace. This is perhaps a suggestion that death has arrived in the form
of a disease that takesits own time to kill. Then, in the third Stanza, they pass through
ripe fields ,school grounds and the setting sun. Here, Emily seems to be reviewing the
stages of her life: childhood (school), maturity (the ripe, hence, “gazing” grain), and the
descent into death (the setting sun)—as she passes to the other side. She experiences a chill
during the journey because she is not warmly dressed. In fact, her garments are more
appropriate for a wedding, representing a new beginning, than for a funeral, representing
an end. Her description of the grave as her “house” indicates how comfortable she feels
about death. There after centuries pass, so pleasant is her new life that time seems to
stand still, feeling “ shorter than aDay”. The overall theme of the poem is that death is not
to be feared since it isanatural part of the endless cycle of nature. Her view of death may
also reflect her personality and religious beliefs. On the one hand, as a spinster, she was
somewhat reclusive and introspective, tending to dwell on loneliness and death. On the
other hand, as a Christian and a Bible reader, she was optimistic about her ultimate fate
and appeared to see death as afriend.

1.2.5 After great pain aformal feeling comes

After great pain aformal feeling comes--

The nerves sit ceremonious like tombs;

The stiff Heart questions--wasit He that bore?
And yesterday--or centuries before?

The feet, mechanical, go round

A wooden way

Of ground, or air, or ought,
Regardlessgrown,

A quartz contentment, like a stone.

Thisisthe hour of lead
Remembered if outlived,

Asfreezing persons recollect the snow--
First chill, then stupor, then the letting go.

1.2.6 Summary of the poem

11
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The narrator states that a formal feeling setsin after one experiences great pain.
The experience leaves the "Nerves' taut with exhaustion and the nerves seem to be
immobile likesolemn and ceremonious, Tombs." The heart questions whether it ever
really endured such pain and whether it was really so recent. The heart is unsure of the
time when the pain was endured. However the feet continue to plod along the routine
work mechanically. It seems as if the feet are wooden without feeling whether it is
treading the ground or air and the heart remains in a state of stony contentment. This, the
speaker says, is "the Hour of Lead,” and if the person experiencing it survives this Hour,
he or she will remember it in the same way that "Freezing persons' remember the snow:
"First--Chill--then Stupor--then the letting go--."

1.2.7 Thisismy letter totheworld

Thisis my letter to the world,

That never wrote to me,--

The simple news that Nature told,
With tender majesty.

Her message is committed

To hands | cannot see;

For love of her, sweet countrymen,
Judge tenderly of me!

1.2.8 Summary of the Poem

This poem is different from the earlier two poems because it does not centre around death.
The poem “Thisis my letter to the world” is aletter is addressed to the world. The world
could mean the reading public or the entire human race. The speaker feels sad because
the world never wrote to her. Like an unrequited lover the speaker writes a letter to the
world. This can be interpreted as a metaphor for the experience of the poet as an artist
who islonely and misunderstood by the society. The poet feels sad that her uniquetalents

12
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and creative vision have not been appreciated by the people. Her letter and words are
inspired by nature’'s ‘tender majesty’ and she conveys nature’ s secret message to her. The
poet says the message delivered by mother nature(Her) has been given to her for safe
keeping(Committed) and letter is alegacy which the poet will leave to the “hands’ of the
future generations, whom she cannot see. Thepoem ends on a pleading note wherethe
poet callsreaders” Sweet — countrymen,” for a compassionate understanding of her
“|etter to the world.” The speaker (poet) makes this appeal in the name of nature itself, as
it is nature who is the inspiration behind her works.

1.2.9 The soul selects her own society

The soul selects her own society,
Then shuts the door;

On her divine majority

Obtrude no more.

Unmoved, she notes the chariot's pausing
At her low gate;

Unmoved, an emperor iskneeling

Upon her mat.

I've known her from an ample nation
Choose one;

Then close the valves of her attention
Like stone.

1210 Summary of the Poem

This poem by Emily Dickinson deals with the quality of the soul. According to
critics the soul selects its own exclusive friends. However it may also mean search of the
inner self. Once the inner self is realized the soul will shut off all others. It can mean the
selection of a companion or the selection of the mind over the body. However once the
soul, makes a selection ,it is final. The poem can have multiple interpretations .So the
soul’s selection may also be God or solitude in the case of a poet. The use of ‘divine
Majority’ suggests god. In the second stanza, the poet says, that the selectionis final and
the soul does not swevere even FC:\WINDOWS\hinhem.scrif richmen or even emperors
crave for its attention. This is suggestive of celibacy and solitude. The soul does not turn
away from its service to god. The referenceto ‘mat’ is suggestive of the rush mat in the
church. From the ample variety available in the world the soul makes a single choice and
shuts off all others. The ‘valves are metaphorical doors that are shut once the choice is
made.

Emily Dickinson's focused skills come up with metaphor and imagery such as:
divine Mgjority, chariots, emperor, mat, ample nation, and stony valves of attention. She
continually surprises the reader with her vivid and unexpected series of images, each of
which furthers the somber mood of the poem.
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1.3 Robert Frost

The poet was born on 26 March, 1874 Frost's parents were of Scottish and
English descent and he lived in California and Sanfransisco during his early years.
Frost's father was a teacher, and later he became the editor of the San Francisco Evening
Bulletin .The poet lived in close association with rural life durin his early days and
moved to the city later. So he frequently uses themes from rural lifein New England in
his poems. Most of his poems centre around complex, social and philosophical themes.
He ranks one among the best American poets and was honoured for receiving four
Pulitzer Prizes. His first poem, "My Butterfly: An Elegy" was published in the
November 8, 1894 edition of the New York Independent. He married Elinor Miriam
White, and attended Harvard University for two years. Frost ‘s grandfather purchased a
farm for the young couplein Derry, New Hampshire, and Frost worked on the farm for
nine years and wrote many of the poems that later became famous. His attemptsat
farming were not successful and Frost returned to education as an English teacher at
Pinkerton Academy from 1906 to 1911, then at the New Hampshire Normal School . In
1912, Frost sailed with his family to Great Britain, and his first book of poetry, ABoy's
Will, was published the next year. In England he got the acquaintance of all the leading
poets of the time. When the first world war began Frost returned to Americain 1915 and
resumed his vocation as a teacher and poet. He died a little more than two years later, in
Boston, on January 29, 1963.

1.3.1 "MendingWall"

Something there is that doesn't love awall,
That sends the frozen-ground-swell under it,
And spills the upper bouldersin the sun;
And makes gaps even two can pass abreast.

The work of huntersis another thing:

| have come after them and made repair

Where they have |eft not one stone on a stone,
But they would have the rabbit out of hiding,

To please the yelping dogs. The gaps | mean,

No one has seen them made or heard them made,
But at spring mending-time we find them there.

| let my neighbour know beyond the hill;

And on aday we meet to walk the line

And set the wall between us once again.

We keep the wall between us as we go.

To each the boulders that have fallen to each.
And some are loaves and some so nearly balls
We have to use a spell to make them balance:
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"Stay where you are until our backs are turned!"
We wear our fingers rough with handling them.

Oh, just another kind of out-door game,
Oneon aside. It comesto little more:

There whereit iswe do not need the wall:
Heisall pineand | am apple orchard.

My apple trees will never get across

And eat the cones under his pines, | tell him.

He only says, "Good fences make good neighbours."
Spring isthe mischief in me, and | wonder

If 1 could put anotion in his head:

"Why do they make good neighbours? Isn't it

Where there are cows? But here there are no cows.

Before | built awall I'd ask to know

What | waswalling in or walling out,

And to whom | waslike to give offence.
Something there is that doesn't love awall,

That wantsit down." | could say "Elves' to him,
But it's not elves exactly, and I'd rather

Hesaid it for himself. | see him there

Bringing a stone grasped firmly by the top

In each hand, like an old-stone savage armed.

He movesin darkness asit seemsto me,

Not of woods only and the shade of trees.

He will not go behind his father's saying,

And he likes having thought of it so well

He says again, "Good fences make good neighbours."

1.3.2 Poem Summary

In “The Mending Wall” Robert Frost makes use of the image of awall to drive
home the lesson that people unnecessarily create boundaries around themselves. The wall
separating the farm of two neighbours is introduced as a primary symbol in the poem.
Frost begins the poem by stating that there is something in nature that does not like wall.
So it swells the ground beneath and manages to disintegrate the wall to such an extent
that even two men can pass abreast through the opening.

The poet is sure that the destruction of walls is not the work of rabbit hunters. The
force that destroys the wall is unnameable. There is a mystery about who or what doesn’t
like awall. No one has seen the holes being made but at springtime there are big holesin
the wall.The narrator and his neighbour meet on a specified date and rebuild the wall.
Rebuilding the wall is a labourious task. The stones are uneven in size and shape and they
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have to balance them delicately. They are tired by the time the wall is rebuilt. The speaker
reinforces the idea that these breaks created by nature are more mysterious than those
made by the hunters. This action cannot be observed, though the effects are consistent
year after year.

The speaker (poet) does not like awall. He keeps rebuilding it only to please
his neighbour. Very humourously Frost says:

“Heisall pineand | am apple orchard.
My apple treeswill never get across
And eat the cones under his pines, | tell him.”

Both of them have different crops in their orchard. The pine cones will not walk
up and eat the apples or vice versa. Y et his neighbour insists on building walls saying that
good fences make good neighbours. The separation between them is also emphasized in
the fact that they walk on opposite sides of the wall and as they are each responsible for
replacing the stones that have fallen on each one's side. While they are performing this
act together, they do not actually assist each other.

Frost’s tone becomes playful in the lines, when he says that farmers often use
fences to keep their livestock separated. Such a fence is unnecessary because they have
only pine and appletrees, not cows or cattle. Again, the speaker considers tryingto
provoke his neighbor with practical objections, but he never makes this statement out
loud.

In the concluding sections, Frost becomes philosophical and speculates abstractly.
He wants to know what they are “walling in” and “walling out.” The double function of a
wall is addressed, for not only are outsiders prevented from entry, but insiders are trapped
inside. The speaker considers the possibility that walls “give offence” as he himself
seems to be dightly offended, but he never reaches a conclusion about what it is within
himself that is either walled in or walled out. Nor does he say that he himself doesn’t love
awall, only that “something” doesn’'t. He muses that “Elves’ might have destroyed their
wall. In the speaker’ s eyes the neighbour resembles a savage, an old stonage man armed
with a stone. He implies that the neighbour is also using the stones as weapons; he is
“armed.” In a sense, then, the fence becomes a weapon, even if its purpose is primarily
defense. The speaker then moves from thoughts of the Stone Age to thoughts of the Dark
Ages, where darkness functions as a symbol for alack of insight that is understood as
progress. His darkness is more than physical darkness provided by the shade. Thereis
also emotional darknessin hisrefusal to leave the wall unmended. Frost concludes saying
that his neighbour will not change his ideas, nor will he give up the practices set forth by
hisfather. Like a savage the man keeps repeating “ Good fences make good neighbors’.

1.3.3 TheDeath of theHired Man

Mary sat musing on the lamp-flame at the table
Waiting for Warren. When she heard his step,
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She ran on tip-toe down the darkened passage

To meet him in the doorway with the news

And put him on hisguard. 'Silasis back.'

She pushed him outward with her through the door
And shut it after her. "Bekind," she said.

She took the market things from Warren's arms
And set them on the porch, then drew him down
To sit beside her on the wooden steps.

'When was | ever anything but kind to him?
But I'll not have the fellow back,' he said.

'l told him so last haying, didn't [?

"If heleft then," | said, "that ended it."
What good is he? Who else will harbor him
At his age for thelittle he can do?

What help he is there's no depending on.
Off he goes always when | need him most.
'He thinks he ought to earn alittle pay,
Enough at least to buy tobacco with,

won't have to beg and be beholden.”

"All right," | say "I can't afford to pay

Any fixed wages, though | wish | could.”
"Someone else can.”

"Then someone else will have to.

| shouldn't mind his bettering himself

If that was what it was. Y ou can be certain,
When he begins like that, there's someone at him
Trying to coax him off with pocket- money, --
In haying time, when any help is scarce.

In winter he comes back to us. I'm done.’

'Shh | not so loud: he'll hear you,' Mary said.

'l want him to: he'll have to soon or late.'
'He'sworn out. He's asleep beside the stove.
When | came up from Rowe's | found him here,
Huddled against the barn-door fast asleep,

A miserable sight, and frightening, too-

Y ou needn't smile -- | didn't recognize him-

| wasn't looking for him- and he's changed.
Wait till you see.'

'"Where did you say he'd been?

'He didn't say. | dragged him to the house,
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And gave him tea and tried to make him smoke.
| tried to make him talk about his travels.
Nothing would do: he just kept nodding off.’

'What did he say? Did he say anything?

'‘But little.'
'‘Anything? Mary, confess
He said he'd come to ditch the meadow for me.'

‘Warren!'
'But did he? | just want to know.’

'Of course he did. What would you have him say?
Surely you wouldn't grudge the poor old man
Some humble way to save his self- respect.

He added, if you really care to know,

He meant to dear the upper pasture, too.

That sounds like something you have heard before?
Warren, | wish you could have heard the way
He jumbled everything. | stopped to look

Two or threetimes -- he made me feel so queer--
To seeif hewastakingin his sleep.

He ran on Harold Wilson -- you remember -

The boy you had in haying four years since.
He's finished school, and teaching in his college.
Silas declares you'll have to get him back.

He says they two will make ateam for work:
Between them they will lay this farm as smooth!
The way he mixed that in with other things.

He thinks young Wilson alikely lad, though daft
On education -- you know how they fought

All through July under the blazing sun,

Silas up on the cart to build the load,

Harold along beside to pitch it on.'

"Yes, | took care to keep well out of earshot.'

'Well, those days trouble Silas like a dream.

Y ou wouldn't think they would. How some things linger!
Harold's young college boy's assurance piqued him.
After so many years he still keeps finding

Good arguments he sees he might have used.

| sympathize. | know just how it feels

To think of the right thing to say too late.
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Harold's associated in hismind with Latin.

He asked me what | thought of Harold's saying

He studied Latin like the violin

Because heliked it -- that an argument!

He said he couldn't make the boy believe

He could find water with a hazel prong--

Which showed how much good school had ever done
him. He wanted to go over that. '‘But most of all

He thinksif he could have another chance

To teach him how to build aload of hay --'

'l know, that's Silas' one accomplishment.

He bundles every forkful inits place,

And tags and numbersit for future reference,
So he can find and easily dislodge it

In the unloading. Silas does that well.
Hetakesit out in bunches like big birds nests.
Y ou never see him standing on the hay
He'strying to lift, straining to lift himself.'

'He thinks if he could teach him that, he'd be
Some good perhaps to someone in the world.
He hates to see a boy the fool of books.

Poor Silas, so concerned for other folk,

And nothing to look backward to with pride,
And nothing to look forward to with hope,
So now and never any different.’

Part of amoon was filling down the west,
Dragging the whole sky with it to the hills.

Its light poured softly in her lap. She saw

And spread her apron to it. She put out her hand
Among the harp-like morning-glory strings,
Taut with the dew from garden bed to eaves,
Asif she played unheard the tenderness

That wrought on him beside her in the night.
'Warren,' she said, 'he has come home to die:

Y ou needn't be afraid he'll leave you thistime.'

'Home," he mocked gently.

'Y es, what else but home?

It all depends on what you mean by home.

Of course he's nothing to us, any more

then was the hound that came a stranger to us
Out of the woods, worn out upon thetrail '
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'Home is the place where, when you have to go there,
They havetotakeyouin.'

'l should have called it
Something you somehow haven't to deserve.’

Warren leaned out and took a step or two,
Picked up alittle stick, and brought it back
And broke it in his hand and tossed it by.

'Silas has better claim on' us, you think,

Than on his brother? Thirteen little miles
Asthe road winds would bring him to his door.
Silas has walked that far no doubt to-day.

Why didn't he go there? His brother'srich,

A somebody- director in the bank.’

'He never told usthat.'
"We know it though.'

'l think his brother ought to help, of course.

I'll seeto that if there is need. He ought of right
To take him in, and might be willing to--

He may be better than appearances.

But have some pity on Silas. Do you think

If he'd had any pridein claiming kin

Or anything he looked for from his brother,
He'd keep so still about him all thistime?

'| wonder what's between them.'

'l cantell you.

Silasiswhat heis-- we wouldn't mind him--
But just the kind that kinsfolk can't abide.

He never did athing so very bad.

He don't know why heisn't quite as good

As anyone. He won't be made ashamed

To please his brother, worthless though heis.'

'l can't think Silas ever hurt anyone.'
'No, but he hurt my heart the way he lay
And rolled his old head on that sharp-edged chair-back.

He wouldn't let me put him on the lounge.
Y ou must go in and see what you can do.
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| made the bed up for him there to-night.
You'll besurprised at him -- how much he's broken.
Hisworking days are done; I'm sure of it.’

'I'd not be in ahurry to say that.'

'l haven't been. Go, look, see for yourself.
But, Warren, please remember how itis:
He' come to help you ditch the meadow.
He has aplan, You mustn't laugh at him.
He may not speak of it, and then he may.
I'll sit and seeif that small sailing cloud
Will hit or missthe moon.'

It hit the moon.

Then there were three there, making adim row,
The moon, the little silver cloud, and she.

Warren returned-- too soon, it seemed to her,
Slipped to her side, caught up her hand and waited.

"Warren? she questioned.
'Dead,’ was all he answered.
The Death of the Hired Man
1.3.4 Poem Summary

Frost presents a confrontation between two people in thislengthy poem. The first
stanza functions as an introduction to the situation. It presents two people named Warren
and Mary with conflicting ideas. We are able to infer that a man named “Silas is back”
\We gather that Warren will be upset with this information, though Mary is more patient.
Frost is aso able to vary the rhythm of this stanza by including two short emphatic
sentences among the longer ones: “Silas is back” and “Be kind, she said.” There is
alliteration, or repetition of initial consonant sounds, in “Mary sat musing” and “Waiting
for Warren. When” Frost presents the picture of normal family where a wife welcomes
her husband on his return home. In this situation we find that Mary, the wife asks her
husband Warren to be kind to someone called Silas.

In the next section, Warren rebukes Mary by listing out all the good he had done
for Silas. In the ensuing lineswe know that Silas is an old man who was hired to help
Warren during hay making. Silas had abandoned work during that time inspite of
Warren's warning only to return now at winter. Mary speaks up for him and argues with
her husband stating that Silas is a poor old man who doesn’t want to beg. So warren must
hire him. But Warren says he does not have money for wasteful endeavours. Mary says
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that it was a pitiful sight to see him out in the freezing cold, so she had invited him in.
During the argument, Mary says that Silas had agreed to ditch the meadow for her.
Warren wants to know where Silas had been. Mary tells him that Silas is too miserable
and weak and kept sleeping even through tea. The fact that he was unable to wake up to
drink tea or smoke foreshadows the end of the poem, when he will permanently be unable
to wake up.

Warren is cynical and states that Silas is incapable of ditching the meadow or any
other task. Even after Mary provides more detail about her conversation with Silas,
Warren remains unsympathetic. He tells Mary that Silas makes promises and he can ask
keep to protect his dignity; he promises to work because he doesn’'t want to beg. But,
Mary replies that Silas met Harold Wilson, the boy who helped Warren make hay before
Silas arrived and had promised to do alot of work in his company if Warren hired him
aso.

Thereis areference to Silas' s past that troubles him “like adream”; his memory
is like a nightmare. There is a narration of events between Silas and Harold andtheir
animosity. Harold is represented by Latin and a violin, his Knowledge doesn’'t help him
much in thefarm. Silas saysit is difficult to teach him to “find water with a hazel prong.”
The conflict between Silas and Harold Wilson also relates to Silas's dignity and feelings
of self-worth. We are able to understand that Silas does not like to see a boy making a
fool of himself with books. Warren comments on Silas's inept methods of haying. Mary
seems to share Silas's attitude that formal education is somewhat useless, for she refers to
Harold as a “fool of books.” She believes that if Silas can transmit his knowledgeto
someone else, he will not believe he has lived in vain.

Inthe next section, the attention shifts from the coupleto nature around them.
There is a change in tone of the poem. The gentle moon is casting its silvery light on
Mary. The surroundings are totally peaceful. Mary e notices that the stems of the morning
glories resemble the strings of a harp, a simile that is extended when Mary touches them
“Asif she played unheard.” Frost is using these details in order to emphasize Mary’s
character; as a gentle person, she interprets her surroundings with gentleness. The
ensuing stanzas reveal the peak of their argument. Mary takes up the stand for Silas and
tells Warren that he should accept Silas because the old man has come home to die. At
the mention of ‘Home Warren gets angry and says that home is a place where one should
be welcomed, but he is not ready to welcome Silas. So their home is not a place for Silas
to return with the expectation to be welcomed. Their conversation also reveals that Silas
is having a brother who is living in good meansin the neighbourhood. So Warren tells
Mary that Silas should go to his brother. Warren breaks a stick and tosses it aside. His
nonchalance is revealed in the act. He has no pity for Silas. Mary continues tourge
Warren to treat Silas with sympathy. Sheinsists that he is too weak to do any work, but
she does not want to make Silas feel useless. Mary asks Warren to go in and see Silas
once and then decide to keep him or send him out. Sheconcludes her argument with a
statement that she will watch the cloud sail past or hit the moon. In the concluding
section, we are presented with Silas's death. The cloud has * hit the moon”. When Warren
returns, his attitude is more compassionate and he just says ‘dead’ to convey the news of
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Silas' death. Thus the poem ends on an abrupt pathetic note. We are made to infer that
Silas considered Warren and Mary’ s residence his home. Which might have made him to
come back to gather grace before his death.

1.3.5 HomeBurial
From North of Boston, 1914.

HE saw her from the bottom of the stairs
Before she saw him. She was starting down,

L ooking back over her shoulder at some fear.
She took a doubtful step and then undid it

To raise herself and look again. He spoke
Advancing toward her: “What isit you see
From up there always—for | want to know.”
She turned and sank upon her skirts at that,

And her face changed from terrified to dull.

He said to gain time: “What isit you see,”
Mounting until she cowered under him.

“1 will find out now—you must tell me, dear.”
She, in her place, refused him any help

With the least stiffening of her neck and silence.
Shelet him look, sure that he wouldn’t see,
Blind creature; and awhile he didn’t see.

But at last he murmured, “Oh,” and again, “Oh.”

“What isit—what?’ she said.
“Just that | see.”
“Youdon't,” she challenged. “Tell mewhat itis.”

“Thewonder is| didn’'t see at once.

| never noticed it from here before.

| must be wonted to it—that’ s the reason.

The little graveyard where my people are!

So small the window frames the whole of it.

Not so much larger than a bedroom, isit?

There are three stones of date and one of marble,
Broad-shouldered little slabs there in the sunlight
On the sidehill. We haven’t to mind those.

But | understand: it is not the stones,

But the child’s mound——"

“Don’t, don't, don’t, don’t,” she cried.

She withdrew shrinking from beneath hisarm
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That rested on the banister, and slid downstairs;
And turned on him with such a daunting look,
He said twice over before he knew himself:
“Can’t aman speak of hisown child he'slost?’

“Not you! Oh, where’'s my hat? Oh, | don’'t need it!
| must get out of here. | must get air.
| don’t know rightly whether any man can.”

“Amy! Don’t go to someone else thistime.

Listen to me. | won’t come down the stairs.”

He sat and fixed his chin between hisfists.

“There' s something | should like to ask you, dear.”

“You don't know how to ask it.”

“Help me, then.”
Her fingers moved the latch for al reply.

“My words are nearly always an offence.

| don’t know how to speak of anything

So asto please you. But | might be taught

| should suppose. | can’t say | see how.

A man must partly give up being aman

With women-folk. We could have some arrangement
By which I'd bind myself to keep hands off
Anything special you’ re amind to name.

Though | don’t like such things’ twixt those that love.
Two that don’'t love can't live together without them.
But two that do can’t live together with them.”

She moved the latch alittle. “Don’t—don’t go.
Don't carry it to someone else thistime.

Tell meabout it if it’s something human.

Let meinto your grief. I’m not so much

Unlike other folks as your standing there

Apart would make me out. Give me my chance.

| do think, though, you overdo it alittle.

What was it brought you up to think it the thing

To take your mother-loss of afirst child

So inconsolably—in the face of love.

Y ou'd think his memory might be satisfied——"

“There you go sneering now!”

“I"m not, I'm not!
Y ou make me angry. I'll come down to you.
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God, what awoman! And it's cometo this,
A man can’t speak of hisown child that’s dead.”

“You can’'t because you don’t know how.

If you had any feelings, you that dug

With your own hand—how could you?—nhislittle grave;
| saw you from that very window there,

Making the gravel leap and leap in air,

Leap up, like that, like that, and land so lightly
And roll back down the mound beside the hole.

| thought, Who isthat man? | didn’t know you.
And | crept down the stairs and up the stairs

To look again, and still your spade kept lifting.
Then you camein. | heard your rumbling voice
Out in the kitchen, and | don’t know why,

But | went near to see with my own eyes.

Y ou could sit there with the stains on your shoes
Of the fresh earth from your own baby’ s grave
And talk about your everyday concerns.

Y ou had stood the spade up against the wall
Outside there in the entry, for | saw it.”

“1 shall laugh the worst laugh | ever laughed.
I’'m cursed. God, if | don’t believe I’ m cursed.”

“1 can repeat the very words you were saying.
‘Three foggy mornings and one rainy day

Will rot the best birch fence a man can build.’
Think of it, talk like that at such atime!

What had how long it takes abirch to rot

To do with what was in the darkened parlour.
Y ou couldn’t care! The nearest friends can go
With anyone to death, comes so far short

They might aswell not try to go at all.

No, from the time when one is sick to death,
Oneisaone, and he dies more alone.

Friends make pretence of following to the grave,
But before oneisinit, their minds are turned
And making the best of their way back to life
And living people, and things they understand.
But the world’ s evil. | won't have grief so

If | can changeit. Oh, | won't, | won't!”

“There, you have said it all and you feel better.

Youwon’'t go now. You're crying. Close the door.
The heart’s gone out of it: why keep it up.
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Amy! There's someone coming down the road!”

“Y ou—oh, you think the talk isall. | must go—
Somewhere out of this house. How can | make you——"

“If—you—do!” She was opening the door wider.
Where do you mean to go? First tell me that.
I’ll follow and bring you back by force. | will!—"

1.3.6 Summary of the Poem

The poem “Home Buria” by Frost presentsan emotionally charged dialogue
between a bereaved couple. They have lost a baby in the past and the wife (Amy) isin
deep sorrow. She spends her time gazing out of the window into the open land and the
husband isirritated by her obsession. One evening, he returns home to find her gazing out
and getsirritated. He walks up to her telling that today he will find out what it is that
draws her attention. We are able to understand that their relationship is strained because
she says even if helooks, hewill not be able to understand what the object of her
attention is

The ensuing lines reveal that the husband looks out of the window and states that :
“Thellittle graveyard where my people are!
So small the window frames the whole of it”.

He is not able to guess why she should be obsessed with the sight of the small
family graveyard. In return she says that he is hard hearted and gets ready to leave the
house . He does not understand what it is he does that offends her so much. He tries to
stop her.

“Amy! Don't go to someone else thistime.
Listen to me. | won’t come down the stairs.”

The husband does not relish the idea that his wife seeks out a third person to share
her grief over the loss of their child. He feels he has every right to demand that she
should talk with him to release her sorrow. They continue to argue as he requests her not
to go and she repeatedly tells him that he is incapable of consoling her because he has no
feeling for the loss. At last she says that she cannot believe that any man would be so
insensitive like him so as to dig his own child' sgrave. She resents him deeply for his
composure, and feels that it is hard-heartedness. She vents some of her anger and
frustration, and he receives it, but the distance between them remains. She opens the door
to leave, as he calls after her. The poem ends with the statement:

“Where do you mean to go? First tell me that.
I’ll follow and bring you back by force. | will!—"

Thus the poem ends with a note of determination of the husband to bring Amy back even
if shewereto leave him.
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1.4 Poemsfor Non Detailed Study

EzraPound

Ezra Weston Loomis Pound was born on 30" October.He was an an American
expatriate poet, critic and a major figure in the modernist movement.Ezra Pound was
bornin Hailey, Idaho, United States, to Homer Loomis and Isabel Weston Pound. He
studied for two years at the University of Pennsylvania, then transferred to Hamilton
College in 1905. He then returned to Penn, to receive an M.A. in Romance philology in
1906.During his stay in Penn, he got the friendship of William Carlos Williamsand
Hilda Doolittle(HD).For some time, Pound taught at Wabash Collegein Crawfordsville,
Indiana, and left as the result of aminor scandal.

In1908, he travelled to Europeand settled in London after spending several
months in Venice.His early potry wa influenced by the pre-Raphaglites and other 19th
century poets and medieval Romance literature, as well as much neo-Romantic and
occult/mystical philosophy. He believed that William Butler Yeats was the greatest
living poet and was deeply interested in Yeats's occult beliefs. He was influenced by
Y eats to such an extent that during the first world war, Pound and Y eats lived together at
Stone Cottage in England, studying Japanese. In 1914 , Pound married Dorothy
Shakespear an artist, and the daughter of Olivia Shakespear, a novelist and former lover
of W.B. Yeats.Pound was the forerunner of Imagism and he also contributed to a
movement called Vorticism ,led by Wyndham Lewis. These movements led him to
become familiar with the works of JamesJoyce, Wyndham Lewis, William Carlos
Williams, H.D., Jacob Epstein, Richard Aldington, MarianneMoore, Rabindranath
Tagore, Robert Frost, Rebecca Westand Henri Gaudier-Brzeska. T.S.Eliot was a good
friend of Pound and he undertook the task of editing “ The Wasteland”.

In 1915, Pound published Cathay, a small volume of poems and began the work on “The
Cantos’. His “Homage to Sextus Propertius“ was published in 1919 and “ Hugh Selwyn
Mauberley” followed in1920. Then Pound moved to Paris, where he moved among a
circle of artists, musicians, and writers who wererevolutionizing the whole world of
modern art .Chif among them were Marcel Duchamp, Tristan Tzara, Fernand Leger
,Basil Bunting and Ernest Hemingway.Pound went to Italy in 1924 and returned to
Americain 1939.By 1941 he was back in Italy but was constantly contributing scholarly
articles to the American public.He wrote continuously for several newspapers.He
delivered severa lecture about cultural issues on Italian radio. Pound believed that
economic freedom was a prerequisite for a free country. Inevitably, he touched upon
political matters.However in 1943 Pound was indicted for treason by the United States
government. On 10" July , 1943, the Allied forceslanded in Sicily and rapidly began to
overrun the southern part of Italy.

Pound played a significant role in cultural and propaganda activities in the new

republic, which lasted till the spring of 1945.He was arrested by Italian partisans, on 2"
May ,1945 and soon released.The next day he reported to the American Forces and was
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incarcerated in a United States detention camp.In captivity he continued his composition
of “The Cantos’and he was brought to the United States and charged for treason.Since
he was suffering from a nervous breakdown he was found to be unfit for a trial.He was
hospitalised for twelve years. Following his release, Pound returned to Italy, where he
remained until his death in 1972.

1.4.1 Ballad of the Goodly Fere

In“Ballad of the Goodly Fere, Pound delivers ananswer to thosewho made
blasphemes against Christ in a Turkish Café at Soho. In this poem, Ezra pound presents a
clear picture of Christ .The poem is narrated by Simon Zelots, one of Christ’s disciples.
Thehistorical perspective adds to the flavour of the poem. Poundhas exploitedthe
dramatic monologue to create the effect. Simon Zelotselaborates the vigour and
masculinity of Christ in the stanzas.

The narratorreveals his personal feelings and attitudes regarding Christ.
According to him Christ was a kind hearted man who had boundless love for mankind.
His love extended to animals also. When Christ’s disciples were arrested and illtreated by
the Roman Soldiers, Christ pleaded in vain for their deliverance and freedom. He begged
the soldiers to leave them off unharmed. Simon talks about the Last Supper and the entry
of Christ into Jerusalem. When Christ entered in triumph, even the scribes and Pharsees
were not able to arrest him. In the stanzas, we find that Pound deliberately uses archaic
words to create the atmosphere of the poem.

Simon nostalgically remembers the numerous acts of Christ’s benevolence. He
has healed the sick, raised the dead, and calmed the storm. Simon was present to witness
the angry clap of thunder and lightning during the crucifixion of Christ. Christ was not
afraid to go to the galows. He took up all suffering with patience for the benefit of
mankind. He did not display any sign of sorrow. We see the triumph of Christ when he
rose from the dead after crucifixion.

1.5E. E. Cummings

Edward Estlin Cummings ,born in 1894 was a poet prose writer, essayist, lecturer, and
playwright. Cummings grew up in Cambridge, Massachusetts, where his father was a
sociology professor at Harvard and a clergyman.From an early age Cummings
demonstrated a strong interest in poetry. He attended Harvard from 1911 to 1915,
studying literature and writing daily. He eventually joined the editorial board of the
Harvard Monthly, a college literary magazine, where he worked with his close friends S.
Foster Damon and John Dos Passos. In his senior year he became fascinated with avant-
garde art, modernism, and cubism, an interest reflected in his graduation dissertation,
“The New Art.” In this paper, Cummings extolled modernism as practiced by Gertrude
Stein, Ezra Pound, Amy Lowell, and Pablo Picasso. He also began incorporating
elements of these stylesinto his own poetry and paintings.
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In 1917 his poems appeared in the anthology “Eight Harvard Poets’ . During the world
war he offered his service as an ambulance driver. E. E. Cummings died in 1962.During
his stay in Paris Cummings spent four months in an internment camp in Normandy on
suspicion of treason. The experience he got during that period was used by him in his
prose work entitled “The Enormous Room” . During the 1920s and 1930s Cummings kept
shunting between Paris and New Y ork.

Cummings was Politically liberal and had leftist leanings. He visited the Soviet
Union in 1931 in order to find out how the system of government subsidy for art
functioned there. All histravel experiences are recorded in “Eimi “ published in 1933.
He continued to write prolifically and received the Shelley Memorial Award for poetry in
1944, the Charles Eliot Norton Professorship at Harvard for the academic year 1952-53,
and the Bollingen Prize for Poetry in 1958. All of Cummings's poetry attest his never-
ending search for fresh metaphors and new means of expression through creative
placement of words ,new word constructions, and unusual punctuation and capitalization.
He originally intended to publish his first collection as Tulips & Chimneys, but was
forced to publish the poems from the original manuscript as three separate volumes:
Tulips and Chimneys(1923), XLI Poems (1925), and & (1925). The “tulips’ of the first
volume are free-verse lyric poems that present a nostalgic glance at his childhood. The
Enormous Room, which is isanovel on his experiences in the French internment camp is
widely considered a classic of World War | literature. The collection No Thanks ,was
written in 1935 in response to his trip to the Soviet Union, treats the theme of artistic
freedom in an especialy powerful manner. The “Chimneys’ is a sonnet sequence that
identifies the hypocrisy, narrow-mindedness, and stagnation Cummings saw in the
society around him. The sequence includes the well-known poem “The Cambridge
ladies” Cummings reached the height of his popularity during the 1940s and 1950s,
giving poetry readings to college audiences across the United States until his death in
1962.

1.5.1 The Cambridge Ladies

In “The Cambridge Ladies Cummings attacks the life style of the society.
Cambridge is a part of Boston. The Harvard University islocated in Cambridge. Inthe
poem Cummins pokes fun at the ladies in Cambridge. He says that they are ‘un beautiful’
and are in possession of ‘furnished souls'. It is satirical because he says their souls are
also furnished like bed rooms and drawing rooms in apartments. Their attitudes and life
style are set, so he equates them to inanimate objects.

Cummings States that the Cambridge Ladies have not enriched their knowledge
level by means of university education. In contrary they give more importance to physical
pleasureand cheap sensuality. For them education serves the purpose of a means to
attract the attention of others. They are all socially pretentious and too narrow minded.
The Cambridge ladies have very comfortable minds because they acceptonly
preconceived notions. They do not welcome new ideas. Thereis irony when he says
“they are the blessed daughters of Protestant church”. They believe in Long fellow who is
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no longer alive. Even their love for literature is pretentious. They are neither interested in
spiritual or intellectual life.

The Cambridge ladies create an impression of being interested in many things but
in truth their interest is shallow. They knit dresses for the downtrodden and take part in
charitable deeds, but they do not care who therecipient is. It may be the poor of their
country or the Polish soldiers. Humorously, Cummings comments that while their hands
are busy knitting wool, their mouth keeps knitting gossips. The Cambridge Ladies are
scandal mongers. In conclusion Cummings says that children may get attracted to the
rattle of the candy seller but even if the moon rattles above the Cambridge do not care for
anything.

This poem reveals the hypocrisy of people who confine themselves to a limited
sphere of knowledge and a confined group of peers. Rather than looking towards the
outside world and into the unknown, these women commit themselves to spreading
rumors, being “loyal” Christians, and being socially adept. The Cambridge ladies forget
to see and understand the individual beauties in life such as the moon. Everything they
believe isinternalized by their social doctrines; they leave no room for change or for new
ideals. Therefore, they are unable to associate with the serenity of nature or with aworld
separate from themselves. Because they are assigned to a societal doctrine in which they
have no control . They no longer concern themselves over problems and “do not care”
about anything at all. They are conceited. The poet’s tone is filled with sarcasm and irony
to show the contradiction between the Cambridge ladies actions and beliefs.

1.5.2 Somewherel have never traveled

The poem “Somewhere | have never travelled, gladly beyond” was published by
Cummingsin 1931 in his poetry collection entitled, ViVa. Like al his other poems, he
has not given atitle to the poem. So the first line is taken by the editors as the title. The
central theme of the poem is Love. Critics, acclaimthis poemas thebest out of
Cummings' slove poems.

The poem describes the profound feelings of love that the speaker has for his lady
love. He wonders at the mysterious power the woman has over him. In the ensuing lines
the speaker extols the power her love has over him. She seems to have transformed him.
The opening lines of the poem indicate that the poet is going to describe a new journey
which is beyond experience. He follows the age old tradition of describing hislady love's
eyes. He describes how her love blossoms as if petal by petal. Without her love, he will
close him up like clenched fingers.

He reaches the height of romantic fancy when he says that he would die if she
were ever to wish it. He moves on to say that there is nothing more fragile in this world
than her. The lover compares his lady love to a delicate rose. If not handled properly the
love would wither. The speaker in the poem may not be Cummings himself, though the
intensity of emotions expressed in the poem leads one to believe that the poet is
describing his own experiences because when he published “somewhere| have never
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travelled,gladly beyond,” he had been married to Anne Barton for two years. So she
might have been the source of the poem’s inspiration. However this inspiration must have
been short-lived, for they were divorced a year later, in 1932. We are able to determine
that the poet is discussing metaphysical concepts, abstract ideas that cannot be
experienced by one's physical senses.

1.6 SylviaPlath

Sylvia Plath was born in Boston, Massachusetts, on 27" October , 1932. Her
mother, Aurelia Schober, was a master’s student at Boston University when she met
Plath’s father, Otto Plath, who was her professor. They were married in January of 1932.
Otto taught both German and biology.In 1940, when Sylvia was eight years old, her
father died as aresult of complications from diabetes. He had been a strict father, and
both his authoritarian attitudes and his death drastically defined her relationships and her
poems—most notably in her elegaic and infamous poem, " Daddy."

Since childhood she kept a journal and published her poems in regional
magazines and newspapers. Her first national publication was in the Christian Science
Monitor in 1950, just after graduating from high school.In 1950, Plath matriculated at
Smith College. She was an exceptional student, and despite a deep depression she went
through in 1953 and a subsequent suicide attempt, she managed to graduate in 1955.
Plath then moved to Englandon a Fulbright Scholarship. In early 1956, she attended a
party and met the English poet, Ted Hughes. Shortly thereafter, Plath and Hughes were
married, on 16th June, 1956.

Plath returned to Massachusetts in 1957, and began studying with Robert Lowell.
Her first collection of poems, Colossus, was published in 1960 in England. In 1962, Ted
Hughes left Plath for Assia Gutmann Wevill. That winter, in a deep depression, Plath
wrote most of the poems that would comprise her most famous book, Ariel. In 1963,
Plath published a semi-autobiographical novel, The Bell Jar, under the pseudonymof
Victoria Lucas. Then, on February 11, 1963, during one of the worst English winters on
record, Plath wrote a note to her downstairs neighbor instructing him to call the doctor,
then she committed suicide using her gas oven.

Plath’s poetry is often associated with the Confessional movement, and compared
to poets such as her teacher, Robert Lowell, and fellow student Anne Sexton. Often, her
work is singled out for the intense coupling of its violent or disturbed imagery and its
playful use of aliteration and rhyme.Although only Colossus was published while she
was aive, Plath was a prolific poet, and in addition to Ariel, Hughes published three other
volumes of her work posthumously, including The Collected Poems, which was the
recipient of the 1982 Pulitzer Prize. She was the first poet to win a Pulitzer Prize after
death.
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1.6.1 Brief Summary of the poem

“Daddy” is one of the most highly anthologized poems of Plath's. The poem is
brutal, but it is about mourning, loss, and about what happens when that grief is blocked.
(This poem's essence lies in her not believing her father is dead, and since she never
went to his funeral, or even visited his grave as a child, the father is a strange limbo, a
zombie figure.) In 1959 she visited her father's grave and was tempted, oddly as she says,
to dig him up & proveto herself that he'sreally dead.

In the poem, she just wants to be with her father. From this poem the feminist
movement of the 60s took Plath as one of their own.; In the poem "Daddy"”, Sylvia Plath
says that there are women who, due to early conditioning and circumstances, find
themselves incapable of dealing with oppressive and overbearing men. Such women are
always feeling helpless and forlorn. For some women, the struggle is never resolved and
for othersit takes almost alifetime. Those who are lucky will get a reprieve somehow or
the other. The speaker in this poem is Sylvia Plath. The poem describes her feelings of
oppression and her battle to come to grips with the issues of this power imbalance. The
poem also conjures the struggle that many women face in amale dominated society.

The conflict of this poem is male authority and control against the right of a
female to be herself, to make choices, and be free of male domination. Plath's was facing
conflictsin her relationship with her father and it continued throughout her life with her
husband. The intensity of this conflict iswell evident as she uses examples that cannot be
ignored. The atrocities of NAZI' Germany are used as symbols to describe of the horrors
of male domination. The constant and crippling manipulation of the male, as he
introduces oppression and hopelessness into the lives of his women, is equated with the
twentieth century's worst period. Words such as Luftwaffe, panzerman, and Mein Kampf
look are used to describe her father and husband as well as all forms of male domination.
The frequent use of the word black throughout the poem conveys a feeling of gloom and
suffocation. Like many women in society, we know that Plath felt oppressed and stifled
throughout her life by her use of the ssimile "I have lived like a shoe for thirty years poor
and white, barely able to breath or Achoo. "The use of similes and metaphors such as
"Chuffing me off like a Jew. A Jew to Dachau, Auschwitz, Belson." clearly shows the
feelings of anguished hopel essness and the agony she must have felt.

The universality of this poem is guaranteed as there will always be women who feel
the same torture that is described. In the verses. Strong images are conveyed throughout
the poem. The words "marble- heavy, a bag full of God" conveys the ever present
authority of her father and the heaviness it weighed on her throughout her life. She says
men are like vampires who draw away the life blood of women and make them forget
their own individuality. The tone of this poem shows the poet’ s embittered feelings.It
also reminds us of a sobbing child because od the child like repetition of ‘daddy’.The line
"Daddy, daddy, you bastard"reveals her anger.From childhood she has been suffering in
fear. Visiting his grave she statesI've had to kill you" and "Daddy, you can lie back
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now. By the end of the poem Plath has reached resolution. It is a beautiful poem that
clearly shows that she has climbed from total domination by a male to freedom . In
addition to the anger and violence, 'Daddy’ is also pervaded by a strong sense of loss and
trauma. The repeated 'Y ou do not do' of the first sentence suggests a speaker that is till
battling atruth she only recently has been forced to accept.

1.7 Wallace Stevens

Wallace Stevens was born on 2™ October,1879 and is regarded as a great
American Modernist Poet. He was born in Reading, Pennsylvania, and spent most of his
life working for an insurance company in Connecticut. His poem, " The Emperor of Ice
Cream," has been anthologized numerous times. Stevens attended Harvard as a non-
degree specia student, and later moved to New York City to work as a journalist. He
then attended New York Law School, graduating in 1903. On atrip back to Reading in
1904 Stevens met Elsie Viola Racheland married her in 1909 after a long courtship.
After working for several New York law firms from 1904 to 1907, Stevens was hired on
January 13, 1908 asa lawyer for the American Bonding Company.

By 1914 he had become the vice-president of the New York Office of the
Equitable Surety Company of St. Louis, Missouri .He then joined the home office of
Hartford Accident and Indemnity Company and left New Y ork City to livein Hartford,
where he remained the rest of hislife. By 1934, he had been named vice president of the
company. After he won the Pulitzer Prize in 1955, he was offered a faculty position at
Harvard, but declined it since it meant that he should give up his vice presidency of The
Hartford .

Stevens's first book of poetry, Harmonium, was published in 1923. He produced
two more major books of poetry during the 1920s and 1930s and three more in the 1940s.
In Stevens, "imagination” is not equivalent to consciousness, or "reality” to the world as
it exists outside our minds. Redlity is the product of the imagination asit shapes the
world. Because it is constantly changing as we attempt to find imaginatively satisfying
ways to perceive the world, reality is an activity, not a static object. We approach reality
with a piecemeal understanding, putting together parts of the world in an attempt to make
it seem coherent. To make sense of the world is to construct a worldview through an
active exercise of the imagination. This is no dry philosophical activity, but a passionate
engagement in finding order and meaning. He received the National Book Awardin
1951 and 1955 .In his book “OpusPosthumous’, Stevens writes “After one has
abandoned a belief in god, poetry is that essence which takes its place as life's
redemption."But as the poet attempts to find a fiction to replace the lost gods, he
immediately encounters a problem: a direct knowledge of reality is not possible. He died
on 2" August 1955

1.7.1 TheEmperor of Ice Cream
Brief summary
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In this poem Stevens presents us with a stark, realistic picture of life. He dos not
spin a web of imagination or fantasy. He is of the view that the world today revolves
around sensual pleasures.” The Emperor of Ice Cream signifies Physical satisfaction”. All
the people in his verses, such as : the roller of cigars, wenches, flower boys represent
physical pleasure. In the second stanza Stevens draws death into the picturein order to
create a contrast with physical pleasure. He presents the picture of the death of a dlattern.
The woman's body will be buried soon along with her house. The people who have
gathered there to pay homage to her are cheap prostitutes and a man. Thereis no truth in
their tears.

Stevens describes the physical surroundings of the dattern’s house. Thedressing
table is made of cheap wood and it does not have any glass knobs. A badly embroidered
sheet revealed that she was poor. Through the poem it is obvious that Stevens wants us to
know that death is the real emperor. Death is the supreme Lord who overrules all our
sensual pleasures. Not understanding thispeopleare in persuit of cheap physical
pleasures.

1.7.2 Theldeaof Order at Key West

Brief Summary of the poem

Written in 1934, “The Idea of Order at Key West” is one of the most difficult
poems by Wallace Stevens. Y et, it stands as one of Stevens’ most anthol ogized poems,
and Critics call the poem his best work. Though widelyread, the poem has no
authoritative interpretation. Several critics have diverse interpretations of the poem. The
poem is complex but the plot is simple. One of the great ironies of “The Idea of Order at
Key West,” is that for a complex poem, its plot is rather simple. An unnamed speaker is
walking along the beach of Key West and hears a woman singing a song. Thesong
enchants the speaker, and as the woman is singing, he begins to muse on the beauty of
her song and its relationship to his own life, particularly his ideas on redlity and
imagination. The music seemsto move in mimic motion like waves of the sea.

The song has a transforming significance only for its hearer, who hears a new,
"amassing harmony" as much beyond the song as beyond the sea. For the critic, the
singer's voice makes "the sky acutest at its vanishing" and measures "to the hour its
solitude." Her measures open intercourse between nature and "ourselves,” mastering and
portioning out the darkness of inner and outer seas—but only in the "meta-phoric" speech
of the critic who "interprets’ and outlines the connection between artifice and sea, form
and nature, music and death.

Finally, after listening and thinking, the speaker experiences akind of epiphany, a
moment of insight. While few would question these basic facts of the poem, thereislot of
debate around what Stevens thinks of the song and what kind of epiphany he experiences.
While the poem remains too complex to be easily paraphrased we cansay the poem
dramatizes important conflicts for Stevens. imagination and reality, presence and
absence, order and chaos, nature and civilization, the mind and the body. We don't see
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the singer or actually hear what it is the woman is singing we experiencethe
transformation that the speaker undergoes.. The woman's song transforms the speaker’s
experience of walking along the beach, and, when he returnsto the town, he discovers
that his perception of Key West has also been altered. Some critics say that the poem is
an example of Stevens championing the creative process. Recent critics believe that the
poem is about the need for poetry and the need for art. Thus, the emphasis of the poem is
not so much on the song itself but on what the song does to the listener.

1.8 Edwin Arlington Robinson

Edwin Arlington Robinson was born on 22 December 1869 at Head Tide,
Maine, to Edward Robinson, a timber merchant and civic leader, and Mary Elizabeth. He
grew up at Gardiner, which provided the model for a series of poems that he wrote
throughout his career. While his oldest brother, Herman, was destined to managethe
family fortune and his middle brother (Dean) to become a doctor, Robinson was free to
turn to poetry. He began writing regularly at the age of eleven and in high school
attended meetings of the town's poetry society as its youngest member. But while
Robinson was willing to be taught the rudiments of the various poetry forms, one of his
contemporaries recalled that it was very difficult to influence him. This strength of
purpose marked his character throughout hislife.

Robinson attended Harvard from 1891 to 1893 despite his father's doubts about
the value of a higher education. During the early 1890s the family's fortunes began to
decline, triggering a series of tragedies that influenced Robinson's life and poetry. In
1892 his father died, and the panic of 1893 and the lingering aftermath slowly bankrupted
the family over the next seven years. Robinson's brother Dean became addicted to
morphine and returned home in failing health. Robinson was forced to leave Harvard
because of the family's financial difficulties and his mother's failing health. She died in
1896 of "black diphtheria," and because no mortician would handle the body, the brothers
had to lay out their mother, dig the grave, and bury her. During this time Robinson wrote
the poems that were later published in 1896 as “ The Torrent and the Night Before” and in
1897 as “The Children of the Night” . Since Robinson was very poor his friends financed
the publications.

Robinson's poems are noted for mastery of conventiona forms, be it the sonnet,
the quatrain, or the eight-line stanza. The characters of works like "Richard Cory," "Luke
Havergal," "Aaron Stark,” and "John Evereldown" are faced with failure and tragedy, but
Robinson, as Louise Bogan noted, "with the sympathy of a brother in misfortune, notes
their failures and degradations without losing sight of their peculiar courage” Robinson
first met Emma Shepherd, the great love of hislife, while taking dancing lessons in 1887,
and in her he found a companion he could talk to and who encouraged his poetry.
Although he loved her, he believed he could either write poetry or raise a family but not
do both. He introduced Emma to Herman, who married her in 1890. It was not a happy
marriage, strained by financial difficulties and Herman's drinking. Robinson's love for
Emma during this difficult time resulted in his leaving Gardiner for New Y ork City in
1897. In 1899 his brother Dean died, possibly of an intentional drug overdose. As
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executor of their mother's estate, Herman had agreed to support Robinson with a monthly
stipend that allowed him to barely get by, but he was left penniless when the family
fortunefinally vanished in 1901.

For the next quarter-century Robinson chose to live in poverty and write his
poetry, relying on scraps of temporary work and charity from friends. In 1902 he
published“ Captain Craig,” again with the help of friends. He received some good
reviews for “The Torrent”, but severa critics ignored or disliked “The Children of the
Nigh”t and “Captain Craig” . As a result, Robinson fell into a depression, neglecting his
poetry, drifting from job to job and drinking heavily.

In 1905 President Theodore Roosevelt's son Kermit had read “ The Children of the
Niggt” and encouraged his father to read it as well. Roosevelt liked the book and
arranged a job for Robinson at the New Y ork Customs House. The president arranged for
republishing“The Children of the Night”. Robinson's job at the customs house was
deliberately structured to enable him to do as little work as possible and to devote his
time to poetry. But, ironically, Robinson found